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The short story started on its career in the writings of
Kerur, Panje and Masti. Masti is, however, regarded as
the father of this form in modern Kannada. He is easily
the master in the realm of narrative. A born story-teller,
he has published six collections of his short stories so far
and given proof of his great art and greater understanding
of life. His long short story or novelette called 'Subba$na'
stands unique in modern Kannada as a character study
and deserves to be placed side by side with the best in the
modern Indian literatures. There are other excellent
short story writers like Ananda, Anandakanda, Gorur-
Ramaswarai, Krsnakumara, A. N. Krsnarao and Tengse,
to mention only a few. Of these, Ananda has a fine grip
over the technique of the short story. Karanta and A. N.
Krsnarao have, in their own way, dealt with striking
social themes and raised the banner of revolt against the
old order. There is, in general, a variety and freshness in
the increasing production of the short story, though an
intensive delineation of all strata of society is still lacking.
The short short story is attempted successfully by Raja-
ratnam in his book called 'Hanigalu' (drops).
The novel rose on the Kannada horizon with reflected
lustre, like the moon. But writers of the early twenties
like Kerur, M. S. Puttaniia and Galaganath did attempt
original work alongside of translation and led the way
to creative fiction. The social novel sprang up arid became
extremely popular. The singular contribution of the
Manohara Granthamala, which has published more than
twenty novels in the course of the last ten years and of
the other Malas also has to be recognised in this connec-
tion* Karanta, Puttappa, Anandakanda, A. N. Krsga rao,